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INTRODUCTION. 


HE ALPHABET is as old as the world itself: at least its origin is so lost in the 

~ mist and myths of the ages that it is ascribed to Hermes, that clever fabled 
deity whose father was Zeus (Jupiter) and mother Maya (daughter of the earth), and 
who was also the swift-winged messenger of the gods before lightning had been 
harnessed to thought and speech and before thought and speech could have formed 
themselves into words. It is through the old illuminated missals—the work of 
pious monks—that we make the acquaintance of the earliest known initials, or 
capital letters, which were used and employed as works of art in illustrating writ- 
ten books before the mechanism of printing or machine reproduction became known. 
And let none be shocked or incredulous at the use of the term “pious monks.” 
The meaning of the word monk is a/one, and signified the seclusion and isolation 
from the society of their fellow-men in which they lived. It is to these monks 
we owe the development and preservation of the arts which were represented in 
the pictured letters, red or black, which often inclosed portraits of kings or formed 
elaborate designs, with floriated borders and suggestions of landscapes, though 
perspective was unknown and landscape-painting as we know it an undiscovered 
region in art. 

To those acquainted with the origin and history of art and letters in the broad 
sense this little historic reminiscence will seem unnecessary—perhaps out of place— 
but women are like the monks of old in living their lives very much alone, and they 
are also too apt to decry and depreciate their own work, particularly that which is 
personal or belongs to the household, and consider it poor, unmeaning, or “ friv- 
olous,” and whatever imparts to it dignity or the charm of historic association and 
continuity strengthens self-respect and gives to it, in the eyes of the worker. addi- 
tional interest and value. 

There is besides this, however, a great value in the knowledge and application 
of a system of graded and artistic marking, by initial letter or monogram (com- 
bined letters), of articles for personal or family use. It is essential to order, it 
indicates the right in property and often helps to preserve it, it is one of the evi- 
dences of a certain degree of refinement and care in the rearing and growth of a 
family, and a test of lettered or non lettered antecedents. But there are different 


-ways of doing the same thing, and the excellent intention is often lost sight of in 


itn tle. «ct 





6 INTRODUCTION. 


ignorant or careless execution. One of the aims of this book has been not only to 
give as great a variety of initial letters, alphabets, and monograms as possible, 
culled from various sources and some original—the work of amateur artists and 
the students of the Women’s Institute of Technical Design—but to teach how and 
where the different sizes, forms, and models of letters can be most suitably applied 
and with what materials they can be most suitably reproduced. 

An embroidered letter or monogram upon handkerchief, bag, or useful case 
doubles its value as a gift. Upon underwear they are essential to order and re- 
finement in our personal belongings; in the linen-closet they mark not only the 
ownership and the different degrees and purposes of the finer and coarser furnish- 
ings, but the thrift, the care, the conscience of the housewife—with whom, if she 
is true to her traditions, the linen-closet will be a source of peculiar pride, with 
more sermons upon its shelves than tongues could speak upon the beauty and 
virtue of classified and cultivated tidiness. 

The Germans have cultivated the art of the household to a finer extent than 
any other nation, and we are borrowing nowadays their ideas so quaintly expressed 
upon jug and platter, table-cloth and napkin. But we must not be content with 
transferring the mere words without imbibing the spirit which prompted them. 
Upon women depends the preservation and cultivation of the household amen- 
ities—of the infinite gifts and graces which center in the word home. Let us neg- 
lect nothing which shall make that word dearer, which shall increase its signifi- 
cance, which shall impress it upon the hearts of children and render it lovely and 
suggestive of all good things in their memories; and a regular system of nomen- 
clature wrought by the gentle hands of mother or sister is no small factor in bring- 


ing about this result. 
JENNY JUNE. 
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DIRECTIONS FOR TRACING AND TRANSFERRING DESIGNS. 


Tracine and transfer paper can be purchased at all stores where they sell 
artists’ materials, and by their aid a design may be copied at home. The mode of 
operation is this: Place your tracing-paper over the design to be copied, and trace 
all the lines over carefully with a lead-pencil. It is well to put a weight on the 
end of the paper furthest away from you, so as to insure its remaining in exactly 
the same place. Now take the cloth on which you wish to make a new copy of 
the design, lay upon it the transfer-paper, and over that the tracing-paper. With 
the point of a knitting-needle (not too sharp or it will cut through the paper) trace 
over every line of the design on the tracing-paper. Care must be taken that the 
papers are kept exactly in their place upon the cloth. You must bear on suffi- 
ciently hard to make a visible mark upon the cloth. A little practice enables a 
person to do this easily. 


TRACING-CLOTH, OR ARCHITECTS’ CLOTH, 


is even better than tracing-paper for copying designs, as it does not wear out so 
‘easily as the paper. It may be bought where they sell artists’ materials. 


TRANSFER-CLOTH 


is also superior to transfer-paper from its greater durability, but is not generally 
for sale in this country, ¢ understand. 


POUNCING 


is another method of transferring a design. ub the pounce over a piece of paper 
on which the pattern has been drawn, secure it firmly on the cloth to be embroid- 
ered, and prick the pattern through to the material beneath, so as to deposit the 
pounce uponit. Paint the outline with drawing-liquid, which may be had in any 
color. There are various preparations made; those of gum and white lead should 
be avoided, as they make a rough surface and have a tendency to peel off. When 
tracing designs for embroidery on dark and raised materials, outline the design on 
a piece of strong cartridge-paper; then prick with a pin or No. 6 needle along every 
line of the outline (or run your sewing-machine needle over the lines), which should 
be laid on a roll of flannel. Holes should be an eighth of an inch apart or less. 
Lay the pricked pattern on the material and flatten it well down with heavy 
weights at the edge Fill a small bag, made of coarse muslin, with white French 
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chalk or pipe-clay, and rub the chalk through the pin-holes until every one is filled 
with it. Care must be taken not to have the bag of muslin too thin, as only a little 
of the chalk ought to go through, else the outline will be broad and blurred. Raise 
up the paper very carefully, so as not to disturb the dots of chalk. Filla paint- 
brush with white water-color (paint) and gum or water-size, and paint the lines in- 
dicated by the dots of chalk. For light materials charcoal may be used and 
brushed on with a drawing-stump. 


DESIGNS ALREADY PERFORATED 


with powder for pouncing them, and a pouncet, can be bought in New York. This 
is called the French dry process, and a hot flat-iron is used to make the design 


stick. The so-called Japanese alphabet, for tea-cloths, etc., in this volume was 
transferred in this manner, 


BRIGGS’ LETTERS 


are transferred by still another process, resembling decalcomania, we believe. You 
can use these letters but once, however, while the dry process may be repeated a 
number of times. 


MATERIALS FOR EMBROIDERY, 


Cottons.—Cotton @ la Croix, ingrain cotton, colored marking-cotton, Madonna 
cotton, are all used for embroidery. Cotton @ Za Croix produces, perhaps, a better 
effect than any other upon embroidery-muslin, muslin, and lincn. New names and 
brands, both of cotton and silk, are continually springing up, so that it is difficult 
and unnecessary to describe them all. 

Siks.—Embroidery silks and crewel embroidery silks are among those most. 
used, 

Litching-Siulk is used to define a clear, sharp outiine. For a softer outline 

Liloselle may be employed, splitting it where you desire fineness, 

Pearsall’s Silks are among the most reliable for fastness of color. It is a good 
plan to dip silks that are to be used on wash-goods in hot water before working 
with them. It is wisest to buy the best silks, and not the cheapest. The same 
holds true of ° 


Crewels.—Those of the best quality should be purchased. The shades are bet- 
ter and they wash well. 


WASHING CREWEL WORK, 


Make a lather of the best primrose soap or curd soap and rub the article to be 
washed in it. Do not puta particle of soap on the work, Rinse in clean warm 
water and squeeze—do not wring. Shake well and stretch till dry, as directed for 
new work. 

Another mode is to tie a handful of bran in a muslin bag and make with it a 
lather in warm water. Wash the crewel in this lather without using soap. 

Crewel embroidery worked with the brightest colors may be safely washed if 
previously immersed in a solution made by dissolving a small quantity of sugar of 
lead in a quart of hot water; dry, then wash in the usual way, using as little soap 
as possible. 
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ARRASENE EMBROIDERY. 


’ 


We strongly recommend arrasene to our readers for its extreme beauty, as well 
as for its novelty and durability, We give a few hints on the working of arrasene 


_ which we trust will be useful. The design must first be traced upon the material 


to be worked upon in the same way as for crewel or silk embroidery, Arrasene 
may be worked on plush, velvet, cloth, Utrecht velvet, satin, Roman satin, Java 
canvas, or crash. If on furniture-satin it will not be necessary to line it; if thin 
satin be used a lining of muslin, thin linen, or some material of the kind will be 
needed, Arrasene may be worked either in the hand orinaframe. If the piece 
of work be large or the foundation be satin, a frame is convenient to prevent the 
work from puckering or shrinking; but there is no fear of that with a small piece 
of work, The needle used for working should be what is called a chenille needle. 
It is like a Berlin-wool needle with one exception—it has a sharp point; it must 
have a very large eye. Wool and silk arrasene are used separately or together. 
The silk relieves and brightens the wool very much in the same way as filoselle is 
used to improve Berlin-wool work. The stitch mostly employed in arrasene is the 
same as cording-stitch, but it is worked rather longer. Care must be taken not to 
twist the arrasene in working. It is not well to use a very long needleful of arra- 
sene, as it becomes somewhat impoverished in working when used too long. The 
arrasene requires to be drawn steadily through the material, so as to prevent rough- 
ening it too much. When the work is finished a soft brush may be used to raise 
the pile and equalize the surface. Where a stitch of the arrasene does not quite 
fall in its place with other stitches, put the needle under it and give it one twist, 
which will sometimes greatly improve the work. 


PASTE FOR APPLIQUE EMBROIDERY. 


To three tablespoonfuls of flour allow half a teaspoonful of powdered resin, 
mix smoothly with half a pint of cold water; let it boil five minutes stirring all the 
time. If the paste is to be kept some time; it will be found advisable to add a tea- 


spoonful of essence of cloves to it while it is boiling. 


MODE OF STRETCHING FINISHED EMBROIDERY. 


When the work is finished it will be found that it has become much drawn 
and puckered. To remedy this a clean cloth must be wet in clear cold water; 
wring it out tightly and place it on a deal board or table; then put the work upon 
it, face upward. With drawing or other pins pin out the work and strain it as 
much as possible; leave it for twelve hours in dry weather and longer in damp 
weather. If it has been properly stretched it will be perfectly smooth when taken 
off the board. If it has not been tightly strained repeat the process, again wetting 


the cloth. 


ETCHING-INK. 


This can be bought, with pens, at stores for the sale of artists’ materials. It is 
used for drawing on doylies, napkins, duster-cases, etc. 


EMBROIDERY STITCHES. 





: SATIN-STITCH. 


Illustrations Nos 1, 2, and 3 show how this stitch is worked. It is a perfectly 
simple stitch, but one much used in white embroidery and for initials and mono- 
grams. It may be worked either lengthwise or crosswise. If a raised effect is de- 
sired, run the thread in and out (between the outline) before working the satin- 





No. 1.—RatseD FLowER No. 2.—RaisED FLowER No, 3,—Fiat Perats, 
Workep LENGTHWISE. Workep CRosswIsE. 


stitch. Ifa flat effect is preferred, omit the running of the thread. No. 3 shows a 
flower worked in veined and flat satin-stitch, 


ITALIAN-STITCH, 


This stitch is often used in cross-stitch designs. It is now pretty well known 
as Holbein embroidery, for the reason that Holbein introduced it in his paintings. 
Illustration No, 4 gives an exact but small specimen and shows clearly how it is 
worked—7e., in back-stitch. It is as neat on the wrong as on the right side. 





No, 4.—Borper: Irauian-Stircu. No, 5,—Brapine-StitcH, 


BEADING-STITCH. 


Illustration No. § shows the exact mode of working the stitch, which is used 
sometimes where very light sprays are introduced into a design. 


‘a 


mr A 


EMBROIDERY STITCHES. 13 


CREWEL OR STEM STITCH, ALSO CALLED CORDING-STITCH AND OUTLINE-STITCH. 


Begin at the bottom of your work and work toward the top. When you have 
reached that turn and work toward the bottom, so that you may always work from 
you. This stitch should be worked in curved lines as far as possible. Nos. 6 and 
7 show how to work toward the right and the left. This stitch is much used in 
crewel or Kensington work. ‘ 





ueat 


No. 6.—CorpinG-Stitcu. No. 7.—Corpinc-Stitcu. 


CORAL, OR FEATHER STITCH, 


Make a knot and draw the thread through the work. Hold the thread down 
with the thumb, keeping it toward the right, Put the needle in a very short dis- 
tance from where the thread is drawn through, take a stitch slanting down toward 
the left, and draw thread up. For the next stitch turn the thread quite to the 
left and take your stitch slanting to the right. Repeat these two stitches in turn 
(see center of No.8), The feather-stitch is here shown on a groundwork of stitches 
and running between two lines of chain-stitch. 





No, 8.—Cuain anp Corat Sritcu. 


CHAIN-STITCH. 


Make a knot, draw the thread through the material, hold it down with thumb, 
work a short stitch in a straight line, and draw it up. For the next stitch, hold 
the thread down as in the first stitch, put the needle through the lower part of the 
last stitch, make a stitch of the same length, and draw through. (See No. 8.) 


KNOT-STITCH. 


To work the knot-stitch your needle and silk must be pulled through to the 
front of the work exactly where you desire the knot to be. Hold the silk down 
with the thumb of the left hand, and twist the needle twice or thrice, according to 


14 LETTERS AND MONOGRAMS. 

the size of the knot required, through the part of the silk which is tightened by 
the left thumb (see illustration No. 9). Continue to hold the silk with your left 
thumb and turn the needle quite round toward the left with your right hand. In- 
sert it a short distance from the place it was brought up. Continue to hold the 
silk with the left thumb until you have drawn the knot to its proper degree of 
tightness. If you have followed exactly our instructions you will have a knot like 
‘the one shown in the designs Nos. 9 and Io. 





No. 9,—Knot-Stircu. No, 10.—Knot-Stitcx. 


DOT-STITCH, CALLED ALSO POINT DE POIS, POINT D'OR, AND POINT DE POSTE, 


This stitch is used in embroidery either to fill in the center of leaves, flowers, 
etc., or to trace out a pattern with a number of single lines made with a series of 
small dots. To work, bring the needle up from the back of the work, outline a 
tiny round, and work overcaSt over it until a small raised knob is formed. Very 
small dots are not outlined but are made with two overcast-stitches. 

Another slightly different form of dot-stitch is worked like the back-stitch, ex- 
cept that the needle is not put back to the place it is drawn out from, but an in- 
terval of about the length of the stitch remains unworked, 


LONG-STITCH. 


This is a name given to satin-stitch when worked without any threads being 
run underneath—.e., when flat. 


OVERCAST-STITCH. — 


This is used to work around eyelet-holes or to form outlines of stems, flowers, 
or leaves worked in satin and other stitches when they are to be raised, or to work 
the whole design. Plain overcast is made thus: Run a foundation-line from right 
to left. Bring the needle out just beyond the end of the line. Put the needle 
into the material over this line, bring it out under it and in an upright position, 
and keep the working-thread away from the stitch. Cover the foundation-thread 
with a series of small, close-together stitches so made, and put the needle in each 
time at the same distance from the stitch last made and quite straight down. 

Slanting Overcast is similar to stem-stitch. Do not run any foundation-thread, 
but cover a traced line with small, evenly made slanting stitches. Put the needle 
in over the traced line and bring it out under the line, letting it slant from left to 
right so as to give a slanting direction to the stitch. 


ao 
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POINT RUSSE., 


This stitch is much used in fancy embroideries upon linen, cloth, or silk mate- 
rials, and consists of covering a traced outline with lines of long straight stitches. 
Patterns worked in it should contain no lines of any great length, but short straight 
lines, Vandykes, sprays, etc., but not rounds nor curves. Every part of the outline 
is to be covered—7.¢., none left unworked. Shoulda traced line be too long to look 
well covered with only one stitch, divide it into two or three equal stitches. 


HERRING-BONE-STITCH. 


This stitch comes effectively into some kinds of embroidery; when worked, it 
resembles the letter X placed in continuous lines. The great point is to work in 
even parallel lines. Put the needle in from right to left at 
the bottom line, take up a few threads, and draw out the nee- 
dle quite straight with the place you put itin. Then at an 
angle work another stitch in the same way at the upper line, 
keeping your thread over the little finger of the right hand. 
A good illustration of this stitch is shown in No. 4 (page 12), 
where it presents the even appearance generally needed. 


COUCHING-STITCH, 


Couching-stitch is frequently used for covering joins. It 
consists of a strand of cord, or of several strands of silk or 
wool, laid together and caught down by stitches of the same 
or some other material at equal distances. No. 11 shows No. 11. 
an example of using cord. This stitch is much used in embroidering on plush. 





APPLIQUE EMBROIDERY, 


The foundation for appliqué embroidery is usually plush or velvet, more often 
satin. Arabesque designs are mostly used for appliqué work. Unless the foun- 
dation is very firm it will require lining, and 
this is effected by pasting linen at the batck, tak- 
ing care not to wet the material too much. The 
design to be applied must be traced, then cut 
with scissors and pasted to the foundation, which 
should also be traced roughly for the different 
parts to be fitted to. When thus applied it must 
be allowed to dry. The foundation is best put 
into a frame, or it must be held down very firmly 
in order to keep it quite flat while the appliqué is 
drying. The various stitches given for embroid- 
ery are used on most appliqué designs. The 
+ edges of appliqué are sometimes button-holed, 

- sometimes worked in chain and sometimes in 
cording stitch, and in some cases gold or silk cord 
is sewed over the edges. No. 11 shows a mode of 
edging appliqué with couching in cord; No. 12, 
velvet appliqué on a silk foundation with the edge worked over in chain-stitch, 





No. 12. 
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No. 13. 


SATIN BED-QUILTS, OR CRAZY-QUILTS,. 


This beautiful and elaborate monogram would look very handsome, embroid- 
ered in several colors, in the center of a satin quilt. The reverse side of a crazy or 
other patchwork silk quilt is appropriately finished in this way. The design would 
also be very suitable for pillow-shams, ete. 


ye 
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DESIGNS FOR PILLOW-SHAMS. 
+ 


This alphabet (No. 14) is very pretty for pillow-shams or handkerchiefs, 
worked in satin-stitch with white embroidery-cotton. 





"ey 


It is 








20 


No. 15. 





“AB.” Suitable for handkerchiefs or house-linen, They are worked in satin 


and knot stitches, with white cotton. 































































































































































































“Elise.” The open part of 
these letters is ornamented by 
one or more dots; the thick part is 
raised over chain-stitches, which 
make the work stand out in re- 
lief. They are pretty for shams, 
handkerchiefs, or underclothing. 


The elaborate and handsome 
design shown in illustration No. 
17 is very suitable for pillow- 
shams and sheets. It is worked in 
satin, dot, and overcast stitches. 
For those who wish. to save time 
and trouble, this design can be 
simplified by omitting the dot- 
stitches in the letter G and substi- 
tuting plain satin-stitch. 


Ff 
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~ 
No. 18. ; No. 19. 
® 
The initials shown in illustrations 

18 and 19 may be worked in either 
white or colored cotton, or in silk. 
They are effective on pillow-shams. 

Sy 

a ee 


Nos. 20 and 21 are suita- 
ble for shams, and may be 
worked in outline or chain- 
stitch, or with braid sewed 
on, White cotton is most 
suitable for them, although 
colored cotton or silk may 
be used. 


‘ No. 21. 





. 
» 
SHEET WITH MONOGRAM AND EMBROIDERED FRILL. 
This handsome sheet is made of fine linen; the edge has an embroidered ruffle, 
put on in box-plaits. The monogram is embroidered in satin-stitch. 
> 
~ 









SG Andie base hese 
initials are worked with 
white embroidery-cotton. 
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Nos. 26 to 28 are initial letters 
for pillow-shams. They should 
be embroidered in white cotton, 
in satin, dot, and stem stitches. 









Nos. 29 to 33. These 
monograms and initials 
are handsome, and ap- 
propriate for pillow- 
shams. 
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No. 34. No. 35. 


“J CC” (No. 34). This chaste and elegant monogram should be worked in . 
outline-stitch, with colored embroidery-cotton, silk, or crewel. (Both it and No. 35 : 
\ were designed at the Women’s Institute of Technical Design.) 


“C” (No. 35). This beautiful letter is to be drawn with etching-ink. 

















No. 36, “No. 8% 


Nos. 36 and 37 are very effective monograms, suitable for pillow-shams. They 
may be embroidered in white cotton or colored cotton of one or more colors. They 
are worked in satin and cording or outline stitch. 


us 
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£ : 


No. 38 would look well worked in chain-stitch, or it may be braided with white 
braid. For this purpose the design would need to be enlarged. 





The monogram illustrated in No. 39 should be worked in satin, stem, and dot 
stitches, with white cotton. 





No. 40. No, 41, 


Nos. 40 and 41—monogram and initial letter. These letters are worked in 
satin and overcast stitches, with white embroidery-cotton. They will be handsome 
if well worked. 
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DESIGNS FOR BED-LINEN. 


No. 42 is an alphabet suitable for sheets, towels, etc. To be worked with red 
or blue marking or embroidery cotton, in cross-stitch. 








” 





28 LETTERS AND MONOGRAMS. 


This alphabet—in a modification of German text—is suitable for sheets, etc. 
It is worked in cross-stitch, with colored emb:zoidery or marking cotton. 
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No, 45, 


“Nos. 44 and 45. These monograms are suitable for bed or table linen. They 
are worked with cross-stitch in embroidery or marking cotton of two colors. Red 
and blue may be used, or red and white, brown of two shades, or blue and white. 

































































SSS 
SSS / = ’ = 
a= (F(a le 
SSS OSS AS 
= -S0-6 SS = 
SSS == —<—— 
== | =/ Bey = 
—=— 2 =| SS 














| 
| 























| 
| 
( 


' 
| 
; 
c 


: 


| 





| 





a 

ll 
mi 
| 





vi 
Wn 
i 


. 


| 


on 
| it 


a 
| 


ih 





| 





l 


( 
| 


ni 
[ 


: 
| 

















| 








No, 48. 


The pretty alphabet shown in Nos. 46 to 56, inclusive, is worked in satin- 
stitch, both raised and veined. The design is forget-me-nots and leaves. No. 56 


shows the same design reduced in size. 
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No. 51. 
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No. 58. 


-Nos. 57 and 58. These useful letters are worked in satin-stitch, veined in parts 
and ornamented with tendrils. They correspond with the capitals on pages 29, 
30, and 31. x 
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DESIGNS FOR BABY-BLANKETS.. 


No. 59. 


No, 60 is another motto for baby-blankets, with very pretty letters. 


It is in- 


crewels—coarse or fine 


? 


and should be worked with silk 


stitch, 


or worsted, or it may be wor 


tended for outline 


ked with arrasene. 
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No. 61 (see opposite page). This beautiful monogram was designed at the 
Women’s Institute of Technical Design. It would look very well ona baby-blan- 
ket. The A may be worked in deep red, the scroll pattern on it in gold, the C in 
two shades of blue outlined with gold, the T in gold outlined in black, while the 
light lines surrounding the whole design should be worked in gold. 





No, 63. 


No. 62—“H H”—should be worked in outline embroidery, with crewel, silk, 
or worsted. 


No. 63—“ Baby.” The whole word, formed into a handsome monogram, should 
be in outline-stitch. 


No. 64—“G H”—should be worked in chain or outline stitch, with the dia- 
mond-like pieces worked solid. . 
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No. 66, No. 67, 


No. 65—“D E”’—is worked in satin, dot, and stem stitches, with two colors of 
cotton, say red for the D and blue or white for the E. 


No. 66—* P L”—is worked in the same stitches (except that there are no dot- 
stitches), with the same colors. 


No. 67—‘“ F B”—is also worked in two colors, with satin and stem stitches. 
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This handsome alphabet (No. 68) is very pretty for towels or bed-linen, al- 
though it may be used for many other purposes. It is worked in satin and dot 
stitches. 





O 
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° 
Oo 
° 
| 





DESIGNS FOR TOWELS. 35 





No. 79. This alphabet is to be worked in outline-stitch, and is very pretty and 
easily worked. 
No. 69. 
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This alphabet is in cross-stitch and is especially suitable for towels. It should 
be worked with colored embroidery or marking cotton. 


No. 70. : 
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DESIGNS FOR SPLASHERS. 





The above motto, in old English text, is very pretty for splashers. It is in 
outline-stitch and worked with colored embroidery-cotton or with crewels or silk. 


The motto shown in s 
No. 72—a favorite one 
for splashers—snould 
be worked in outline, 
with colored cotton, 
crewel, or washing- 


silk. 
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No, 73. 


No. 73. This alphabet, worked in outline-stitch with crewels, washing-silk, or 
colored marking or embroidery cotton, is pretty, and suitable for spiashers, etc. 





Noi 7344. 


No. 734 should be worked in satin, dot, and stem stitches, although outline- 
stitch can be used instead if preferred. ' 
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DESIGNS FOR LADIES’ UNDER-CLOTHING. 


Nos. 74 to 89—alphabet in coral-stitch—may be worked with colored embroid- 
ery-cotton or with silk. The long white lines are worked in overcast-stitch, the 
small white spots in satin-stitch, and the remaining parts of the letters in coral- 
stitch—as the illustrations show. 


No. %6. : No. 7%. 





No. 7%. No. 80. No. 81. 





No, 8% 


No. 86, 


No, 89, 











i eee 
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Nos. go and gr are intend- 
ed to be used for marking 
under-linen and pocket- 
handkerchiefs, 





_ No. 90, 





No. 902—monogram—is worked in satin and cording stitch, 
No. 91—“ E B”’—is worked in satin-stitch. — 


we 





The wide parts of No. 92 are in colored cambric crossed by long-stitches; the 
rest of the work is in satin-stitch. 





No. 93. No. 94. 


No. 93. This letter is in satin and “Helene.” Work in plain satin- 
dot stitches, and may be worked with stitch, slightly raised at thickest parts 
cotton @ Ja Croix, ingrain cotton, or of letters. Drop the final ¢ and you 


washing-silk, have the name in English—“ Helen.” 
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~ 
ere : : No, 95. 
“Maude.” This name is worked in veined satin-stitch, the small stars in raised 
_ satin-stitch, and the elegant tendrils in overcast. This work is peculiarly adapted 
_ for the marking of a trousseau. © 
* 
No, 97, 
. “Carrie.” This name is very easy | 
to work, being clearly and simply em- _ “CM.” This design is simple, is 
broidered in overcast and satin stitch- _ worked in graduated satin-stitch, and 
es. If preferred, the eyelet-holes may is most elegant. White cotton is most 
. be omitted. ’ suitable for it. 





No. 98. No. 100. 


These letters are worked in satin-stitch (No. 99 in slanting satin-stitch), and 
are suitable for under-linen, handkerchiefs, etc. 
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* 
No, 101, 
Nos. 101 to 103. These monograms are suitable for marking under-linen, pock- 
et-handkerchiefs, etc. They may be worked with cotton @ /a Croix, washing-silk, 
\ . . - : 
or colored ingrain cotton, 
No. 104. : . No. 105, 
These initials in rustic design are worked in satin and cording stitches, with 
colored ingrain cotton or cotton @ /a Croix. 
~ 





No. 106. 


No. 106 would be very pretty in outline-stitch. 


No, 107 would make an effective monogram on under-linen, etc. It is worked 
in satin, dot, and cording stitches. 


No. 108 should be worked in satin and dot stitches, with white cotton. 
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This alphabet, in old English text, may be worked with white or colored em- 
broidery-cotton, in satin-stitch. 


No. 109, 





“E P” (see center of No. 109). These initial letters are worked in veined and 
raised satin-stitch. 


These initials look very well worked in outline-stitch, with colored marking- 
cotton. 
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~~ 
No. 112. No. 113. 
No. 111. Monogram for marking /gere in satin and stem stitches, with white 
embroidery-cotton, : 
No. r12 is worked in satin, overcast, and dot stitches, with cotton of two colors 
or white. 
No, 113 can be worked with silk or cotton, in satin, dot, and overcast stitches, 
oa 
No. 114. No. 115, No. 116, 
No. 114 is worked in satin and cording stitches. 
No. 115 in satin, cording, and dot stitches, 
« 
a 











No. 11%. 





No, 119, 


Nos. 116, 117, and 118 are worked in satin, dot, cording, 
stitches, with white embroidery-cotton. 


No. 119—“ J C”’—is worked in raised satin and overcast stitches, the thickest 
part of each letter being worked in scallops. 


and herring-bone 
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No, 120. No, 121, No, 122, 


Nos. 120 and 121. These monograms are worked in satin and cording stitches, 
with ingr:in cotton, washing-silk, or cotton @ da Croix, They may be used for 


marking under-linen, pocket-handkerchiefs, etc. 
No. 122—“F L.” A very pretty monogram for under-linen or handkerchiefs. 





No. 123. 


These initials are worked in satin and dot stitches, and are suitable for ladies’ 


under-clothing. 


ABCDETGHIL 
MIOPARSTYZ 


No, 124. 


The simple, yet quaint and pretty alphabet shown in illustration No. 124 may 
be worked with white or colored cotton in satin-stitch, or with colored cotton in 


outline-stitch., 
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DESIGNS FOR SCHOOL-GIRLS’ UNDER-CLOTHING. 


This simple, yet beautiful alphabet should be worked in outline-stitch, with 
colored embroidery or marking cotton. 


No. 125. 


Wee FOR 
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Hi 


\r 





No. 126 is worked in cross-stitch, with blue or red marking-cotton, or silk. 
. 


ADO DCL COR 
SHLMAOP 
| GREED 
ee MO De. 


a No. 127, 


Work No. 127 with either white or colored embroidery-cotton, in satin-stitch. 





2x0. 128, 


No. 129. 


No. 130. 


Nos. 128 and 129. Simple letters for marking school-girls’ under-clothing. 
| The rustic letters shown in No. 130, dainty and fine, are worked in satin-stitch, 
f. with white embroidery-cotton. Omit the flowers if a very simple letter is desired. 
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CBEODESSH . 
TH GHWCOFAR 
CELUI MRYS 


No. 131, 


ABCDEF GHIIKUMN 
~—OPARSTUY WXYZ 


No, 182, 


Nos. 131 and 132. These,small letters, worked in satin-stitch, are especially 
adapted for marking gentlemen’s or children’s under-clothing. They may be 
worked either with white or colored cotton. 


PC eae ? 














—— 
aoa B=27 
‘ —s = SS 


No, 133. No, 184, 4 
No. 133. These pretty letters, of ancient design, may be worked with white a 
‘cotton in satin-stitch, or with colored cotton in either satin or outline stitch. Fs 


Nos. 134 and 135. These in- , 
itials and monograms, of simple 
design, should be worked in sat- \ 
in-stitch, with either white or col- 
ored cotton, 





a 
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No, 136, 


This alphabet, in script, is worked in satin-stitch, with white or colored em- 


broidery-cotton. 


No. 137. These quaint let- 
ters should have their solid 
parts worked in satin-stitch 
and their light parts in out- 
line-stitch. Colored cotton 
would be very pretty to work 
them with. 


ADDER I MRsyTo 


No, 1387. 
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DESIGNS FOR GENTLEMEN’S HANDKERCHIEBS. 


This pretty alphabet is very suitable for marking gentlemen’s pocket-hand- 
kerchiefs. It should be worked with white cotton, in satin and overcast stitches. 


No. 188. 





D9 
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This alphabet of handsome florid capitals (No. 139) is to be worked in raised 


Satin-stitch. 


No. 139, 
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No. 140, 


The name shown in No. 140 is worked in raised satin-stitch, with white em- 
broidery-cotton. 











No. 141. No, 142. 


No. r41—“R S.” These letters are worked in raised satin and overcast stitch- 
es, with white embroidery-cotton. The black crosses. are worked in focnt Russe, 
with colored cotton. 


No. 142 would be pretty in colored cotton. 





No, 143, 


No. 143 is marked with etching-ink. 


No, 140—"G Y.” Work in satin-stitch, with white embroidery-cotton. 
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DESIGNS FOR CHILDREN’S HANDKERCHIEEBS, 


No, 145. No. 146. No. 147, 


Nos. 145 to 147. These pretty monograms are a very good size for children’s 
or school-girls’ handkerchiefs. They are worked with colored marking or em- 
broidery cotton. 





No. 148. This new and stylish alphabet should be worked with white em- 
broidery-cotton, in satin and dot stitches. Colored cotton could be used on hand- 
kerchiefs having colored borders. 





No, 150, No. 151, 


Nos. 149 to 151 are monograms very suitable for children’s handkerchiefs. 


a 


te 
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DESIGNS FOR LADIES’ HANDKERCHIEFS, 


This graceful alphabet is very pretty for marking ladies’ handkerchiefs. 


No. 152. 
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No, 153, 


No. 153—“Emily.” This name is worked in Satin-stitch, the dots in the mid- 
dle in point de poste, the rest of the letters in satin-stitch and in dotted satin-stitch. 


ee 





No. 155. 


No. 154—‘“‘Alice.” The letters of this name, except the initial letter, are very 
simple, being worked in plain satin-stitch, while the initial letter is worked in raised 
satin-stitch, point de poste, and overcast. 


No. 155—“L C.” Veined and raised satin-stitches, with very small eyelet: 
holes, are the stitches to be used in this monogram. 


le 
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“Rosina.” The stars round this graceful initial letter are worked in raised 
satin-stitch round an eyelet-hole, the leaves in graduated satin-stitch, the stems 
overcast, the wreaths of flowers worked in satin-stitch and open eyelet-holes, the 
stems and veinings in overcast, and the stars on the stems to correspond with those 
in the letter, The other letters are in simple satin-stitch, rather thickly raised. 






















































































































































































































































































































































































“Marie.”’ This name is embroidered in satin-stitch. The veinings are well 
defined, and the tendrils should be worked with fine cotton, as they require very 
fine work. Stars of overcast and eyelet-holes are the only ornaments. It can be 
easily changed to “ Maria” by putting a instead of e. 


Nos. 158—“G G”—and 159— 
“G Z.” These monograms are to 
be worked in satin-stitch, either 
with white embroidery-cotton or 
with cotton in two colors—red and 
white or blue and white, etc. 
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No. 160. 


“Lizzie.” This name is worked partly in satin-stitch and partly in raised dots 
and fine overcast. The letters are in Greek style and have an excellent effect if 
well worked. 


Nos. 161 and 162. These mon- 
ograms, which are designed for 
handkerchiefs, etc., are worked on 
batiste, or linen, with fine embroid- 
ery-cotton, in stem, satin, overcast, 
and knotted stitches. 





No, 11. 








No. 163. 


“Jessie.” This design is very simple to work, the letters being so clear and 
well defined. The thick satin-stitch is scalloped in parts. 
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No, 164. 


“Phoebe.” The first letter of this word is very elaborate. It is worked in 
satin-stitch, point de sable, and point de pois, the rest of the letters in satin-stitch. 













































































































































































No. 165. 


No, 165. These initials are worked in satin, dot, and overcast stitches, 





No. 166, 


“Amy.” This pretty name is worked in delicately raised satin-stitch and point 
de pois ; the dots in dotted satin-stitch, and the little design beneath in point Russe. 
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No. 173. No, 174. No, 1%5. 


Nos. 167 to 175 show a variety of monograms for white embroidery on hand- 
kerchiefs, etc. 








No, 176. 


“Cornelie.’’ This word is meant to be worked in satin and overcast stitches. 
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The letters of this alphabet are odd, and pretty for handkerchiefs ; without 
the ornaments they can be employed for marking under-clothes. The letters are 
worked in satin-stitch and point d'or, with white embroidery-cotton, 


No. 177. 
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No. 181, 
Nos. 178 to 181 are worked in satin-stitch. Either white or colored embroid- 
ery-cotton may be used. 
rd 





























No. 183—“*B §”—is 
No. 182, worked in satin-stitch. 








No, 182—“*S E B.” These letters are worked in graduated satin-stitch. The 
center dot is in raised satin-stitch, and the four surrounding it are worked as eye- 
let-holes, 
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‘ 
as 
. 
No. 184, No, 185. 
No. 184. These initials are to be worked in satin and dot stitches, with white 
cotton. 
No, 185—‘ Annie’’—may be worked with either white or colored embroidery- \ 
cotton. If with the former, satin-stitch should be used; if with the latter, outline- 
stitch would be preferable. 
» 
No, 188, 
Nos. 186 to 188. These monograms are suitable for handkerchiefs, 






































































































































































































































































































































































































































































































































“Elisabeth.” This word is embroidered in satin-stitch and overcast. A few 


small eyelet-holes break the monotony of the outlines and give lightness to this 
name, 
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Monogram of the Sultan of Turkey, for Scarf or Cravat. 





SHARES LEAEYD 


No, 190. 


This beautiful Oriental monogram is copied from an embroidered: scarf or 
cravat of silk gauze bought in Constantinople. In the original it was worked in 
chain-stitch, the dark lines (in the center) with red silk and the outer and ‘lighter 
lines with gold thread. It would also be very handsome used as a repeated de- 
sign for the ends of a bureau or table scarf, or it is very effective worked on a 
crazy-quilt with gold thread. 
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DESIGNS FOR TABLE-LINEN. 


This effective but simple alphabet is well adapted for table-linen. It may be 
worked in either outline or chain stitch, with colored marking-cotton or silk; or é 
white embroidery-cotton and satin-stitch may be employed, the outer edge of the : 
letters being worked in either overcast or stem stitch, 





= 
@) 
tf 
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RSYY 
ne OE He BW 


The alphabet illustrated in No, 192 is worked in cross-stitch, with blue or red 
marking or embroidery cotton, or silk if preferred. 


Bes 





No 192, 
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The superb cipher shown in No. 193 is especially suitable for table linen. It 


may be worked in either white embroidery-cotton or cotton of two colors—blue 
red or brown and white. 


Nos. 194 and 195 are initials in outline 
embroidery, for table-linen, etc. They are 
to be worked in outline-stitch, with colored 
cotton or washing-silk, 


No. 194. No, 195. 


’ 
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This alphabet of small capitals will be found useful for marking tabie-linen. 
They may be worked in blue, red, or white cotton. The letters are worked in 
raised satin-stitch, with raised dots and open eyelet-holes. 


No. 196. 









































































































































































































































































































































































































































































































































































































































































































































No. 198 —mono- 
gram in white em- 
broidery, for table- 
linen. It is worked 
in satin and over- 
cast stitches. 


No. 197. This 
monogram, for 
table-linen, is to 
be worked in 
satin-stitch, 
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This very pretty alphabet is effective on table-linen when worked with colored 
aie -cotton or white embroidery-cotton, in cross-stitch. 


No. 199. 





? 
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No. 200 is to be worked in outline-stitch, with colored cotton. 
No. 201 in satin and overcast stitches, with embroidery-cotton of two colors. 
No. 202 in satin-stitch, with white and red cotton, 





No. 205. 


No. 203 would look well worked in outline-stitch with 
colored cotton, or with white cotton in satin-stitch. 





No. 204—monogram in white embroidery, for table- 
linen. It is worked in satin and overcast stitches. 
No. 205 is for marking house-linen. The letiers are known as “early Saxon,” 
Work with white or colored cotton, in satin-stitch. 


No. 203. 


Nos. 206 and 
207. These are 
worked in cross- 
stitch, with cot- 
ton of two col- 
ors—blue. and 
white or red and 
white, or two 
browns.' 





No, 206. : No, 207. 
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No. 208. 


The above alphabet (No. 208) is worked in raised satin-stitch, the outline be- 


ing partly scalloped. For the fine lines, which should be worked in overcast, finer 
embroidery-cotton should be used than for the scallops. 





No. 209. 


The numerals shown in No. 209 will be found useful for numbering table-linen, 
house-linen, under-clothes, etc. 
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& 

No. 210 is a beautiful and very 
odd initial especially adapted for 
etching in ink. It would also 
look very well in wood-carving, 
or it may be worked in outline- 
embroidery, with fine colored 

> marking or embroidery cotton. 

No. 210. 

No. 211. This letter is suitable to be used for 

Hh Me ie ah marking house or table linen. The letter is an ap- 

ca au the pliqué of red cotton sewn to the foundation by cot- 

ia Hi ton @ da Croix, Circles in sewing-over-stitch and 

No. 211. knot-stitches are worked upon the red material. 
-~ 

Sn 





No. 212. This initial is worked in cross-stitch, with blue or red embroidery or 


marking cotton. 
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DES TGINS. FOR DOME LES:. 





The above letters, of ancient and delicate design, are very pretty for doylies, 
napkins, etc., drawn with etching-ink. Or they may be embroidered in outline- 
stitch and satin-stitch combined. 


Nos. 214 and 215. These beauti- 
ful old letters would be very hand- 
some worked in Satin-stitch, with 
old-gold silk. \ 





No. 214, No. 215, 


wR 4 


J 
: 








DESIGNS FOR DOYLIES. 


Nos. 216 and 217. These monograms, 
for doylies, towels, etc., are to be worked 
with silk or cotton, or crewels. 


No. 216 
\No. 218-—“G H.” These letters are to be worked in 


No. 219. 


Nos. 220 and 221. These dainty mono- 
grams, in satin, dot, and cording stitches, 
seem especially suitable*for pretty doylies, 
though they would also look well on under- 
clothes, handkerchiefs, etc. 





No, 221. 
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2 
DESIGNS FOR TEA-CLOTHS. 
These Japanese letters (so called) are very fashionable and much in demand a 


at the present time. They are pretty for five-o’clock-tea cloths, worked in outline- 
stitch, with silk, crewel, or cotton; or they are very suitable for etching. They , 


look very well on splashers, tidies, etc. “= 


No. 222, We 
‘ i 

¢. 
He ts 


EEE 


Sey! 


Sat 


oc 
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es 








DESIGNS 








FOR UMBRELLA-CASES. 





No. 223. This monogram'may be worked in out- 
line, or it may ‘be worked solid with one color and 
the light outer line in another color. 


No. 224 may be worked in either outline or chain 
stitch. 
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This alphabet, in German text of large size, will be found convenient for va- 
rious purposes. It would look well used to mark the owner’s initials on linen 
umbrella-cases (made to hang flat, like a wall-pocket). For this purpose the letters 
should be worked in outline-stitch, with colored marking-cotton, crewel, or silk. 


No. 225. 





S > & 
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DESIGNS FOR DUSTER-CASES., 











These designs (Nos. 228 and 229), for 
the outside of duster-cases, may be drawn 
with etching-ink, or embroidered in out- 
line-stitch, with colored cotton, crewel, or | 
washing-silk. They are very handsome 
for the purpose intended. 
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DESIGN FOR PORTFOLIOS. 





No. 230. 


This beautiful monogram was designed for a portfolio, In the original it was 
worked on leather with gold thread. 
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DESIGNS FOR TIDIES. 


No, 281, 





The motto shown in No. 231 is meant for tidies. It is worked in outline-stitch, 
with colored embroidery-cotton, silk, or crewels. 
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YE 


WYO 


MY 
SS 


SA 


S$ 
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ee 


WON 


No, 232. No, 283, 


SSS 





o 





WOK 


No. 232—“S.” This letter would look well worked in outline, or appliqué, 
like No. 233. 


No. 233—“‘ E”—is very handsome worked in red silk relieved with gold. Or 
it would look well cut out of silk and appliqué on plush. 
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No. 234 should be etched with the ink that comes prepared for the purpose, 
or it may be enlarged and worked in outline-stitch, It was designed at the Wom- 
en’s Institute of Technical Design, 





No, 285, 


Nos. 235 and 236—*M” and “I.” These initials.are worked in cross-stitch, 
with silk, worsted, crewel, embroidery or marking cotton. 





No. - 237. 


No. 237—“ G N”—may be worked in outline-stitch, with silk, crewel, etc., ac- 
cording to the nature of the material on which it is embroidered. It would look 


very well with the “‘G” worked in outline in one color and the “N” worked solid 
in another color. 


" 


DESIGNS FOR SOFA-CUSHIONS. or 


DESIGNS FOR SOFA-CUSHIONS. 


ta 


No. 238. This monogram is to 
be worked in cross, open cross, and 
back stitches. To keep the stitch- 
es even, tack canvas over the mate- 
rial, drawing the canvas out thread 
by thread when the work is fin- 
ished. This design may be worked 
in colored cotton, in marking-filo- 
selle, or (if used for Berlin-wool 
work) in Berlin wool. It is very 
appropriate for sofa-cushions, um- 
brella-cases (made flat, of brown 
linen, to hang against the wall like 
a shoe-bag), shoe-bags, etc, 





Nos. 239 and 240. These two handsome and showy letters would be very 
effective on Sofa-cushions, worked in cording and satin stitches. 
: oe 














a 





























No, 239, No. 240. 
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No, 241, 
No. 241—“F L.” These simple yet beautiful letters are very handsome for 


sofa-cushions, carpet-bags, etc. They are avpliqué—that is, cut out and sewed on 
and embroidered at the edge and on the letters. 


DESIGNS FOR WORK-APRONS, 





No. 242—motto in 
rustic letters—is very 
pretty for work-aprons. 
It may be worked with 
silk, crewels, or colored 
marking or embroid- 
ery cotton, in outline- 
stitch. 


\ 





+. 


‘s 


Get-thy-Spindle 
and Fy 


Distaff ready 


(-— "tnd God 


will send thee Flax. 


No, 243, 





Work in outline-stitch, with silk, crewel, or colored marking-cotton. 
ti t i in 


A 
oe Saties nine 


No. 244, 
No. 244. Work in outline or satin stitch, with silk, embroidery-cotton, or crew- 
Pongee aprons with brown lettering are very pretty and in good taste, 


+ Pow doth the : 
. little busy Bee 


No, 245. 


No. 243. 


els. 


> 





B 
; No. 245. In outline-stitch, with colored embroidery-cotton, silk, or crewel. 
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Monogram of Henry II. of France and Diana of Poictiers. 
= == » 
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No. 246. This beautiful historical <== EB (Second las of Diana. For 
agian or hip ee as it is called 8EEas-. aoe bs fie capels we f is a very 
in French, shows the H of the King’s si effective design. 

a interlaced with the cr ge EEE=EEEE In the d f yhich this was 
thie embleniatDlina, Theerescenta BP Bibica tyortedts of fore oliariers 
also form a D, the first letter of Deux a used. 
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t 


DESIGNS FOR BUREAU-SCARFS, ETC. 


These numerals were copied from a Japanese primer, and are fac-similes of 
those actually used in Japan. The higher numbers would be very pretty for em- 
broidery—indeed, they all furnish interesting “suggestions” for Japanese forms. 
They would look well worked solid, or in outline. If solid, colored silk or gold 
thread would be very effective. 


No, 247, 
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os : DESIGNS FOR WORK-BAGS, ETC. 


These are the Japanese signs for “Spring,” “Summer,” “Autumn,” and “ Win- 
They would be very pretty embroidered either in outline or solid. 


” 


ber, 


No. 248, 








HPrine : 
> QUMMER 
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SU 


The above are two letters of the Japanese alphabet, sw and se. As the Japa- 
nese spell phonetically, a guas?-monogram, “ Susie,” could be made by placing these 
letters one over the other, as in an ordinary monogram. 





No. 249. No. 250, 


DESIGNS FOR TOBACCO-POUCHES. 


No. 251. 


‘The above initial and sprays in outline-stitch may be worked with silk, crewel. 
or colored marking-cotton. It is suitable for tobacco-pouches, table-scarfs, etc. 
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No, 252. 


No. 252—“M V ”—is intended to be worked in satin-stitch. 
No. 253—“I W.” Work in satin and outline stitches. 


No. 254—“R G”—is to be worked in satin and dot stitches, 





No, 255, No, 256, 


Nos. 255 and 256. These letters, formal but handsome, would look very well 
embroidered on tobacco-pouches with colored silk or crewel. They are also suit- 


able for white embroidery. 


DESIGN FOR LAUNDRY-BAG. 


BOG ry BH 


No. 257 is to be worked with red embroidery or marking cotton, in outline- . 
stitch. 
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DESIGNS FOR WOOD-CARVING. 


No, 260. 
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Nos. 261 and 262 are from old illu- 
All of them are very beautiful de- 


signs, 


mina 








Shas 
SOS 
Boos SHS 

BSS 
ShOeSS SSC 
Sees POO 








x 
+. 
‘) 
\, 
No. 259, 





OOTY 3 

9% SO SHOSOOS 
QO? 
BORON 








No, 262 


No. 261. 


DESIGN FOR BOOK-COVER IN WOOD-CARVING. Ior 


DESIGN FOR BOOK-COVER IN WOOD-CARVING. 


No. 263. This beautiful and 
elaborate letter (copied from the 
antique) would be very suitable 
for a book-cover in wood-carv- 
ing, or illuminated on vellum, 
etc. It would also look very 
well on a bed-spread, worked in 
contrasting colors of silk. 
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DESIGNS FOR PAINTING ON CHINA, 





Pp 
No. 269 
The designs on this page are unique and beautiful. Nos. 264 and 265 were de- 
signed at the Women’s Institute of Technical Design. The others were taken from 
old illuminated MSS. No. 264, with its holly and icicles, suggests Christmas, and 
would be very appropriate on a plate or plaque intended for a Christmas present. 


me, 


DESIGNS FOR WOOD-CARVING OR HAMMERED BRASS. 


DESIGNS FOR WOOD-CARVING OR HAMMERED BRASS. 


The letter J shown in illustration 
No. 273 would look very handsome 
on a book-cover of carved wood. It 
is taken from an old illumination, as 
also are Nos. 271 and 272. All of the 
letters look very well illuminated, and 
are also appropriate for wood-carv- 
ing. They are also handsome for 


hammered-brass work. 





No, 272. 





No. 273 
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Egyptian Cartouches and Monograms of Dutch Painters. 


ss 


Be een et 


No. 274, No. 275, 


No. 274. Name of Osiris, Sun God of Egypt. (Tall throne, eye, and figure 
of god.) 
No. 275. Name of Ra, Great Sun God of Egypt. (Sign for R [C], extended 


hand, and stroke and figure of god.) 
(fe) Onrr? 


No. 276. No, 277. 


No. 276. Name of Isis, sister of Sun God Osiris and mother of Horus. (Tall 
throne, half circle, egg, and figure of goddess.) 
No. 277. Name of Rameses III., King of Egypt. (Rameses hak On—lord 


Bolr jbbr- 


No. 278. 


No. 278. Signature of Ferdinand Bol, painter. 


(nox ne, 


No, 279. No. 280. No. 281. 





No. 279. Signature of the painter Gerard Dow. (Leyden, 1613-1675.) 

No. 280. Signature of Franz Hals, painter. (Antwerp, 1584; Haarlem, 1666.) 

No. 281. Monogram sometimes used by the painter Jacob Ruisdael. (Haar- 
lem, 1635-1682.) 
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ANCIENT HISTORIC MONOGRAMS. 


> He 


No. 282. No. 283. No. 284. No. 285. 





No. 282. Signature of Otto, the German Emperor of the Romans, in 1452. 
No. 283. Same in 1461—twenty-second year of reign. 

No. 284. Same in 1468—thirty-third year as King, seventh as Emperor. 
No, 285. Monogram of Lotharius III., Emperor of the Romans. 


hw 


No, 286. 


No, 286. signature of Andronicus Paleologus, Emperor of the Romans. 


It 


No. 289, 





No, 287. 


No. 287. Monogram of Henry, Duke of Saxony, Count Palatine. 

No. 288. Monogram of Frederick III., Emperor of the Romans, King of Hun- 
gary and Austria, etc., A. D. 1474. ; 

No. 289. Monogram of Andronicus Paleologus, Emperor and Moderator of 
the Romans (Greeks), A. p. 1330. (Initial Greek P.) 
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Designs for Monograms and Initials for Note-Paper. 





301 Ridge Roam 
Beosklyn 






No. 290. This page shows new styles of monograms, initials, crests, etc., for stationery, from 
designs made by Dempsey & Carroll. 


ar 
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DESIGNS FOR MONOGRAMS, ETC, FOR NOTE-PAPER. 
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esoman} SPY, 


No. 291. Nos. r to 7, in- 
clusive, are from designs by 
Dempsey & Carroll. No. 9 
is Jay Gould’s monogram. 
No. Io is the crest, motto, 
etc., of Gen. Meredith Read. 
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DESIGNS FOR LETTERING, ETC,, FOR NOTE-PAPER. 


THE BERWICK 
63 WEST 1418! STREET 









KELPIE 


No. 292. Design No. 4 is Lord Dufferin’s crest and monogram. No. 5 is that of Sir Edward 
Thornton, late British Minister at Washington. Other designs are from Demorest’s Magazine. 
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DESIGNS FOR ECCLESIASTICAL EMBROIDERY. 


Nos. 293 to 303. These letters are appropriate for ecclesiastical embroidery, 
texts, etc., and for Christmas decorations. 


abedefqhitkmopraty 


eee 





Chul 


Vo. 294, 
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SGN- ANRG: - 





No. 304. This text would look best if it were handsomely illuminated, or it 
may be embroidered in satin-stitch or in cross-stitch on perforated card. 


344 } 
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No, 804, 


Iit 


DESIGNS FOR ECCLESIASTICAL EMBROIDERY. 





Nos. 305 and 306. These two ecclesiastical monograms should be worked in 
satin-stitch, with gold or yellow silk, or they may be cut out of yellow silk or cloth 
and appliqué on book-marks, altar-cloths, etc. 





Nos. 307 to 310. These letters would look handsome embroidered, or they 
would look well cut out and appliqué on a material of another color. 
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This alphabet is very handsome and appropriate for ecclesiastical embroidery, 
texts, etc. It would look very well worked in two colors, the solid parts of the 
letters worked in satin-stitch and the lighter parts in outline-stitch in a contrasting 
color, 
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oe 
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No. 3805, No, 306, 


Nos. 305 and 306. These two ecclesiastical monograms should be worked in 
satin-stitch, with gold or yellow silk, or they may be cut out of yellow silk or cloth 
and appliqué on book-marks, altar-cloths, etc. 





Nos. 307 to 310. These letters would look handsome embroidered, or they 
would look well cut out and appliqué on a material of another color. 


I: 


ETL 







oe 
® 
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This alphabet is very handsome and appropriate for ecclesiastical embroidery, 
texts, etc. It would look very well worked in two colors, the solid parts of the 
letters worked in satin-stitch and the lighter parts in outline-stitch in a contrasting 
color, % 


No. 811, 


8 DE 
ay 


ae 


5 
a 2 
BER 
j ® @ ye . 
S€ @ WX 


Gommbid comes ite ce teres tee Co 


a, 








DESIGNS FOR CARD-BOARD EMBROIDERY. tees 


DESIGNS FOR CARD-BOARD EMBROIDERY. 


FOR BOOK-MARKS, SERMON-CASES, BANNERS, ETC. 


Cut the letters out of thin Bristol board, color them yellow, 
and tack them down carefully on the material to be embroidered. 
This latter should be sewed (or if velvet or plush, pasted) to brown 
holland, which should then be tightly stretched in a frame. A 
strand of yellow carpet-thread may be fixed down the middle of 
all straight lines or the center of rounds of card-board, to give the 
work the appearance of relief. Yellow purse-silk or gold-twist of 
short lengths is used for the embroidery. Bring the needle up 
from the back of the frame on the left-hand side and pass the 
thread over the card-board, the point of the piercer being used to 
lay it flat, and insert the needle on the right side in a line parallel 
to where it came up. This operation is a very nice one. The 
thread or purse-silk must be kept evenly twisted and each line 
laid down with great regularity, as the whole work is spoiled by 
one irregular stitch. When the card-board is covered outline the 
letters with a couched line of gold, blue, or red cord or gold-thread. 
This couched line will take away any unevenness of outline that 
may have been made in working. 

No. 312 is fora banner. The ‘‘I” should be in gold silk, the 
“‘H]” in red, and the ‘‘S” in blue, while all the letters should be 
outlined in black, the foundation being of white silk. The wreath 


is worked in satin-stitch and flat embroidery. 





WP. 
TOT 


— 
— 
—4 


——. 
=> 
a 

O CAuL 


No, 312. 


No. 313—‘‘I H C”'—suitable for sermon-cases, book-marks, etc., is worked thus. The cross is 


worked in gold purse-silk or gold thread, couched with a line of black silk. 


The '‘I H C” is in crim- 


son silk, couched with pale blue silk, and the background is blue or green velvet. 





No, 313. 
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ALPHABETS FROM ANCIENT MSS. AND BOOKS. 





No. 316. These beautiful and 
ornate capital letters date from the 
sixteenth century. They are from 
the Vatican Library. For paint- 
ing on china or illuminating texts 
or other designs they are especially 
suitable; or they would have a rich effect if used in embroidery. The black parts 
could be worked in satin-stitch, with blue, red, or green silk, and the light parts 
would be most effective worked with gold-thread or yellow silk. 





ALPHABETS FROM ANCIENT MSS. AND BOOKS. 115 


. the letters on this page, from a twelfth-century MS. in the Bodleian Library, 
Oxford, England, are very suitable for handkerchiefs, under-linen, towels, etc. 
_ They may be worked either in outline-stitch, with colored embroidery-cotton, or 
« the black part may be worked in satin-stitch, with the surrounding white line in 
overcast or cording stitch. 
No. 317. 


nel 
EGRIB 
TONGL 
OBST 
UW XU 











_ he 
\ sn 
116 LETTERS AND MONOGRAMS, 
The beautiful alphabet here shown is from the prayer-book of Albert Diirer, 
“the evangelist of art,” as Longfellow called him. Its date is the sixteenth cen- 
tury. These letters would be suitable for many purposes, but especially so for 
marking house-linen. Work in satin and overcast stitches, with white or colored — ae 
embroidery-cotton. cS 


No. 318. 


HBCDL 
FOHIL 
LB NOT 
KSTU 
W 3. 





ALPHABETS FROM ANCIENT MSS. AND BOOKS. 117 


These quaint and interesting letters, selected from Italian MSS. of the six- 
teenth century, are very well adapted to embroidery. They are florid in charac- 
ter—nevertheless their forms are graceful and the outlines distinctly marked. They 
would be very pretty for five-o’clock-tea cloths, work-bags, handkerchiefs, etc. The 
solid parts should be embroidered in satin-stitch, while for the light lines overcast 
or cording stitch may be used. Either white or colored embroidery-cotton would 
be suitable for them, or silk if they are used for work-bags. 


No. 319. 
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a o~ 





~~ 


NUMERALS FROM ANCIENT MSS. 


These numerals are admirably adapted to the taste of the present day, being 
of a simple and archaic but artistic form. For bed-linen, towels, table-cloths and 
napkins, and under-clothes they are very well adapted. Care should be taken, when 
numerals are used in connection with initials or monograms, that the former should 
correspond in style with the latter, or at least that they should not be of a widely 
different and so inharmonious character. 


1239S67 X90 


No. 320 belongs to the ninth century, and shoud be worked in cross stitch, with colored cotton, 
although satin-stitch and white cotton could be used. 


ZaMDGAS9 | 


No. 321, also of the ninth century, is more florid in character, and should be worked in satin and 
overcast stitch, 


T1352 (GAB 90 


No. 322 belongs to the fourteenth century, These numerals may be worked with colored cotton, 
in outline-stitch, or with white cotton, in satin-stitch. 


12545073890 


No. 323 is intended to be worked according to the directions given for working No. 322. 


- 


“®, 


INVALUABLE BOOKS FOR LADIES. 


Knitting & Crochet. @ 


Knitting and Crochet.—a guide . 

to the use of the Needie and the Huok. Edited by Jen ny June. 

In arranging (his work the editor has taken special painstosystematize and 
shy its different departments, give the greatest possible variety of designs 
and stitches, and explain the technical details so clearly, that any one can 
easily follow the directions, There are a large variety of stitches and a great 
number of patterns fully illustrated and described, 
which have all been tested by an expert before 
insertion in this collection. The aim of the editor 
has been to supply women with an accurate and 
fatisfactory guide to knitting and crochet work. 
Ths book is printed on fine paper, bound witha 
handsome cover, and contains over 


200 Illustrations. 


The knitting stitches illustrated and described j d 
are: To Cast On with One and Two Needles—To ti mM. soo. ow 
Narrow—Io Widen—To Purl—To Cast Off—To Slip ” % 
a Stitch—Round eae Join Together—Edge Stitch. PATTERNS.—Peacock’s Tail—Vandyke—Loope® 
Knitting—Cane Work—Leaf and Trellis—Triangular Kilted—Gothic—Coral—Knotted Stitch—Diamond— 
Wave—Cable Twist—Siripes, etc. 

MAcRAME StzrcHEs.—Solomon’s Knot—Simple Chain—Spiral Cord—Waved Bar—Spherical Knot—Slant- 
ing Rib—Open Knotting—Picot Heading—Cross Knot—Fringe—Tassels, ete. 

ROCHET STrTcHES.—Chain Stitch - Single Crochet—Double Crochet—Half Treble—Treble—Double Treble 
—Cross Treble—S:ip Stitch—Tricot—Muscovite T rizot—Shell Pattern—Basket Pattern—Raised Spot Stitech— 
Ring Stitch - Hair Pin Crochet—Crochet Lace, ete. . 

DESIGNS AND DirEcrrons are given to'Knit and Crochet—Afzhans—Undervests—Shirts—Petticoats— 
Jackets—Shawls—Insertion—Trimmin¢—Edging — Comforters—Lace —Braces —Socks — Boots—Slippers — 
Gaiters—Drawers—K nee-Caps — Stockings — Mittens—Clouds—Purses — Counterpanes qu — Rugs—In- 
fants’ Bottines—Hoods—Caps—Shaw!]s—Dresses—Bed Quilts, etc., etc. Every lady will find this the 
newest and most complete work on Knitting and Crochet published. 


Price, Post-paid, 50 cents. Five Books for $2.00. 


Letters « Monograms. 


77 TTERS AND MONOGRAMS, for 
: 4 Marking on Silk, Linen, and other Fab- 
; rics; for Individual and Household Use. 


Edited by Jenny June. 


One of the aims of this new book has been not 
4 only to give as great a variety of Initial Letters, 
Alphabets and Monograms as possible, but to 
4 teach how and where the different sizes, forms 
X ~— y and node lay oe Aeutors com i) eae suitably ap- 

ed, an what materials they can be most 
plata eres eae: pe be great value in. the katow ledge and Spplicaton ofa system of eden and 

ng, by initialletter or monogram, of articles for persoual or family use. 0. 

printed on fine paper, with handsome cover, und contains 3 eos 


Over 1,000 Illustrations. 


~ Comprising Alphabets, Monograms and Initial Letters for marking—Baby Blankets— Banners—Bed Linen 
—Bed Quilts—Book Covers—Book-marks—Bureau Scarfs e Gardsnoard Embroidery—Children’s Handker- 
chiefs—Doylies—Duster Cases—Ecclesiastical Embroidery —Gentlemen’s Handkerchiefs—Gentlemen’s Un- 
derclothing—Hous 3 Linen—Ladies’ Handkerchiefs—Ladies’ Underclothing—Laundry Bags—Pillow Shams— | 
Portfolios—School-Girls’, Underelothing—Sermon _Cases—Sofa Cushions—S lasers table Linen—Tea 
Cloths—Tidies—Tobacco Pouches—Towels—Umbrella Cases—W ork orone eS ryonE Bags—Etce., etc. 

Ladies will find this the only book of Initials, Monograms and Alphabets publishedin this country 


Price, Post-paid, 50 cents. Five Books for $2.00. 


Burt's setctei Gems « Song. 


Allegro. A choice collection of SIXTY-TWO FAVORITE 
: | SONGS, from the works of the BEST COMPOSERS, 
Ea ed | with accompaniments for PIANO and ORGAN. The 


| titles of the songs in this book are: 
by 


Allon Account of Fliza—Bailift’s Daughter—Banbury Cross— 
A Birdin Hand—Blue Alsatian Mountains—Bob up Serenely— 
Boogie Man—The Bridge—Chorus of Charity Girls—Come Back to Hrin—Danube River—Douglas, Tender 
and True—Down by tho Old Mill Stream--Dream Song—Every Inch a Sailor—The Fairy Jane—live 
O'clock in the Morning—Fice as a Bird—Good-by, Sweetheart, Good-by—Home, Sweet H.me—I'm Called 
Little Buttercup —In the Gloaming—It Was a Dream—Johnny Morgan—Katy’s Letter—Kerry Dance—Kil- 
larney—Lardy Dah—Let. Me Dream Again—Letter in the Candle (Quartette Chorus)—The Lost Chord— 
Lover and the Bird—Lullaby (Fritz)—Maggie’s Secret—Man in the, Moon—My Love Beyond the Sea—Nancy 
TLee—Naughty Clara—No Place Like Home—O Fair Dove, O Fond Doye—O Fred, Tell Them to Sto —Old 
Timbertoes—Over the Garden Wall—Robin Adair—Rocked in the Cradle of the Deep—Smiles May End in 
Tears—Some Day—Speak to Mee epee Well—Still Love’s Dream I Cherish—Take Back the Heart—Tar’s 
Warewell—Thirteen, Fifteen, Fourteen—Torpedo and the Whale—True Blue—Turnham Toll—Twickenham 
Werry—Two’s Company, Three’s None—A Warrior Bold—The Watermill—We’d Better Bide A’wee—Whoa, 
Emma—You Never Miss the Water. 


REMEMBER ! This Book Contains 68 POPULAR VOCAL SONGS, 


with musie, full sheet-music size, and bound with a handsome engraved cover. This is the best collec- 
ition of Songs and Ballads ever offered in one book. 


Price, Post-paid, 60 cents. 


Address A. L. BURT, Publisher, 162 William St., New York. 































INVALUABLE BOOKS FOR LADIES. 


Ladies’ Fancy Work 


Ladies’ Fancy Work. New Edition, - Revised and Enlarged, 
A NEW BOOK, giving designs and i 

aye oor, etving destens and Edited by Jenn y June, 

roidery, Lace Work. Knitting, Tatting, Crochet Work, Net Work, Kensing- 
ton Painting, Wax Flowers, Painting on Silk, and all kinds s 


of fancy Needle-work. This VALUABLE BOOK is printed on 
fine tinted paper, has a handsome cover, and contains over 


700 Tlustrations 


Comprising designs for Monograms, Initials, Kn’t Edgines. 
Cross Stitch Patterns, Point Russe, Berlin and’Sh tlard Wool 
designs, ae ue des gns, Kate Greenaway designs for Doy- 

, Handkerchief Borders, Macrame Lace work, Holbein 
, Java Canvas work, Worsted Fringes, Turkish Rugs, 
Toflet Cushions, Footstools, Hat Racks, Pin Cushions, Otto- 
mans, Work Baskets, Pen Wipers, Bed-Quilts, Lambrequins, 
Work Bags, Book Covers, Wood Boxes, Door Panels, Scra 
Sofa Coverlets, Toilet Bottle Gases, Table Top Pai K \ 
terns. Folding Screens, Church Font Decorations, Sofa CHEN 
Cushions, Music Portfolios, Slipper Patterns, Persian Rugs, 


leys, ete. 
work 


Baskets. 









Wall Pockets. camer? Bugs, Chair back Covers, Towel Racks, Perfume Sachets, Tidy Designs, Flower 


Pot Covers, Lam ades, Needle Cases, Watch 


Cass, Fancy Work Bags, Catch-alls, Match Safes, Eye 


Glass Pockets, Collar Boxes, Chair Bolsters, Umbrella Cases, School Bags, } atch-work Designs, Coin Purses, 
Designs for Tricot and Burla s, Woo | Baskets, Commodes, Bibs, Glove Cases, Air Castles, Gypsy Tables, 
Hair Receivers, Paper Weights, Table Mats, Night-dress Cases, Shoe tags, Needle Books, Jewel Boxes, 
Door Mats, Knitted vackets, Bottle Cases, Paper Racks, rillow Shams, Hair Pin Holders, Floss Winders 
Mosaic Window Shades, Book Marks, and every design in fancy werk a lady can desire, to the number of 


over 700. 


Every lady will find this book a useful companion and invaluable to all who love fancy work. Plain 


directions with each design, 


Jenny June, in her preface to this book, says : “ The present volume does not pretend to furnish 


the theory or practice of the highest Needle-wor! 


art, but it does aim to supply wit 


nits compass a 


greater variety of excellent designs—every one of which is useful for dress or household decoration—than 
have ever before been gathered within the leaves of one manual,” 


Price, Post-paid, 50 cents. 


Five Books for $2.00. 





Burt's si Gems«Melody 


Allegro. 









RONDOS, VARIATIONS, 


A collection of EIGHTY POPULAR COMPOSI- 
TIONS of INSTRUMENTAL MUSIC for the 
HOME, selected from the works of FAVORITE COD- 

@—| POSERS, arranged for the PIANO and ORGAN. The 
§ |, | titles of the music in this book are: 


MARCHES.—Funeral of a Marionette, Marche des Tam- 
bours, Sounds of Peace, Young Recruit. 
TRANSCRIPTIONS, ETC.—-Album Leaf, Alone, Alpine 


Greeting, Amaryllis, Andante, Austrian Byrn Bells of the Convent, Black Cook’s Dance, Bohemian Girl, 


Charakterstuk +, A Cheerful Mind, Children’s 


ing Sleigh Bells, Dear eee Don Carlos (Fantasie), Diewn where the 
arling (Gavotte), Family Gathering (Fantasie), Fleurette, Flower Song, Fond 
Good Night, Happy Moments (Caprice), Happy Re eries, Heart’s Longing, Home 

Echoes, Hunter’s Gall, Huntiag song, In the Country, In the Wil 


(Ro-amonde), Everybody’s 
Hearts Must Fart, 


all, Consolation, Cooing gOreEr Danse des_Guarany, Dash- 


Jue Bells Grow, Entr’Acte 


dwood, Jessamine, Little Rider, Loving 


Memories, Maid from the Highlands, Marquis et Marquise, Merry Wanderer, M ‘sic Box, Millwheel, Monas- 
tery Bells (Nocturne), Nivolian Melody, Off to Europe (Scherz9), Oa the Rhine, Pleasant Thoughts (Melody), 


Over the Billow, Peaceful Dreams, 1 Penseroso, P 


brance, Russian National Hymn, Sea-Shore Dreams, Secret Love, Shepherd Boy, Shepherd’s 

Sighing for Home, Rong of the North (Melody), Somnambula & 

Sea SE: Toreador’s Song (Bizet), Traumerei, Village Maide: 
ait for Me, Watch on the 


Rhine, Wedding Greetin 
FOUR HANDS,—Friendly Pastime, In Sympat 


Ar: 
Will-o’-the-Wisp. 
, New Year’s Greeting. 


By, 


easures of May, Pure as Snow, Remember Ce 


renade, 
ia), Sorrow, Spring Echoes (Waltz), 
nm (Melody), il Trovatore (Potpourri), 


Remember this Book contains 8Q) Popular Melodies. 


Full sheet music size, and bound with a handsome engraved cover. This is the best collection of in, 


strumental music ever offered in one book. 


Price, Post-paid, GO cents. 





Paper Flowers. 
THE FLORAL WORLD IN TISSUE-PAPER. 


BY FLORENCE. 
Illustrated by A. O. C. 


This new and beautifully illustrated manual 
has been prepared by artists competent to draw 
working designs and diagrams, and to supply 
plain directions for making all desirable flowers 
from tissue-paper. The designs and diuagramsare 
full working size, and each is accompanied with 
complete directions for making the sume. 


With 75 Illustrations. 


The illustrations embrace Roses, Lilies, Pop- 
pies, Daisies, Chrysanthemums, Snowballs, Dog- 
wood Blossoms, Hyacinths, Carnations, Nastur- 
tiums, Clematis, Sweet Pea, Violets, Forget-me- 
nots, Woodbine, Small Flowers, Lump-lighters, 
Blended Lights, and Dainty Ware in paper. 


In Handsome Paper Cover, 25 cts. 





Usages of the Best Society. 


——=_,, ‘he Usages of the Best So- 
aa ciety: A manualof social eti- 
uette. By FRANCES STEVENS. 
othing 1s givenin this book that 
has not the sanction of observance 
by the best society, Contains 21 
chapters. Introducti-ns and Salu- 
tations—Visiting Cards and Visit- 
ing —Strangers and_New-comers— 
i Engagements and Weddings—Ro- 
ceptions and Debuts—Private Balls 
and Gcrmans—Fancy Dress and 
Ilasquerade Balls and Costumes— 
Boas aad O>era and Thertre Parties—Dinner 
a and Dinner Giving—Table Decora- 
tions end Ftiquette—Luncheons, Breakfast and Teas. 
Yhe Artof Entertaining—Lett r_\riting and Invita- 
tions—Musical “At Ilomes” and Garden Parties—Trav- 
eling Manners and Mourning Etiquette—Wedding 
and Birthday Anniversaries and Presents—New Year’s 
Day Receptions--Important General Considerations— 
Bri-f Hintsfor everyday use. This book is indispens- 
able toall who wish to obtain the most enjoyment 
om daily po Lere one with their fellow beings, 
mdsome clot. nding. 
Will be found useful Dy allwho wish to obtain in- 





struction on matters relating to socialusage and soci-, 


ety.—Demorest’s Magazinc, 
Price, Post-paid, 50 cents. 


Address A. L. BURT, Publisher, 162 William St., New York. 





a 


va 





Fanos Pal tl Ave 





as x >» 
in history. For popular use. Very convenient and 


useful for everydayreference. Handsome cloth bind- 


ding. ’ 
- ving in acompact form 
tinmennee oe: Riesrneate sah ee the Baden and the Head, Hair, Teeth, Face, Hands, Complexion, Car- 


aliy —. jage of the Body, Dress, Deportment, Conversation, 
Soe sae a a ee da a an General Care of the Health. A very useful book 
or 


every lady, Handsome cloth binding. 
Price, Post-paid, 50 cents. Price, Postepaid, 50 cents. 


Work Tribune. 


INVALUABLE BOOKS FOR LADIES. 


NEEDLE-W ORK 


" Heotie Work . x Manual of Stitches and Studies in Em. 
roidery and Drawn Work. ' 
This manual is an attempt to Ed ited by J en ny J u ne. 
systematize and arrange inan order convenient” for workers, the modern 
methods in Embroidery and Drawn Work. The author has felt the desire 
and the responsibility involved in aiding women to a true and practical 
gt de to the beautiful art of needle-work. When the Angel of 
ercy begged taat woman might not be created because she 
would be abused by man, as the stronger, the Lord listened, but 
felt that he could not give up the whole scheme of creation, soke 
gave the loving Angel permission to bestow upon her any eympen- 
sating gift she chose, and the Angel pityingly endowed her with 
tears and the love of needie-work. his book is printed on fine 
paper, has a handsome cover, and contains 


200 Tllustrations 


The list of stitches, with illustrations, are : Buttonhole—Hem- 
stitch—Brier Stitch—Crow’s eh eae) Bone—Fodder Stiteh— 
‘Two Tie—Three Tie—Drawn Work—Stem Stitch—Twisted Chain or 
Rope Stitch—Split Stitech—French Knot—Solid Leaf—Satin Stitch 
—Padding—Darning Stitch—Skeleton Outline—Couching, Kensing- 
ton, Filling, Coral, Italian, Leviathan and Holbein stitches— 
= : Poe ure eRe nC Sone connLe Stitch—Gold and Silver 

‘nread— Arrasene on Work, etc. 

Designs in Needle-Work are given to decorate My Lady’s Chamber, My Lady’s 
Robe, the Dining Room, Parlor and Library, and for Linen and Cotton Fabrics, 
including embroidery designs for Mantel Scarfs—Bed Spreads—Cnild’s Quilt—Pillow Covers—Cushion 
Boxes—Bureau Scarfs—Table Covers—Chair Backs—Morning Sacques—Artist Jackets—Walking Dress— 
Afternoon Dress—Evening Dress—Handkerchiefs—Mufilers—Fichus—Piazza Wraps—Sashes—Fans—Slip- 
pers —Bonnets—Parasols—. pL een pase Opera Bags—Glove Case—Sachets—Lunch_ Cloths—Dinner 
Ie pe Nae eae ‘able Mats—Corn Nan eet ea A Pee ey Covers—Tea Cloths—Curtains 
—~Panels—Kanners—Screens—Sofa Cushions—Piano Scarfs—Chair Searfs—Sofa Rugs—Photograph Cases- ‘ 
Book Covers, etc,, etc, This will be found to be the only standard book on the subject of needle-work. 


Price, Post-paid, 50 cents. Five Books for $2.00. 
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Burt’s Selected Gems of Dance Music. 


All eqro A choice collection of SEVENTY-EIGHT PIECES 
gro. of STANDARD DANCE MUSIC from the works of 
= _——— g FAVORITE COMPOSERS, arranged for the PIANO. 
-g=—— 9 } and ORGAN, consisting of Galops, Marches, Mazurkas,, 
; ested Polkas, Quadrilles, Quicksteps, Schottisches, ete: The titles 
Y | of music in this book are: GALOPS,.—Archery—Bum Bum 
Wise Wo isle Pant ena ti a —Filorentiner—Fly Away—Full of Joy—Golden Stars—Jolly 
r—Mephisto—Paul and Virgini ucen of the Fairies—This or Nothing. S.—B> ae 
pen s—Donna Juanita Favintse feet 3— German ititumpbsHobare aa ee 
Pasman bas Redouble—Swedish We ng—Triumphal—Turkish Patrol—Wooden Soldiers. MAe 
@ZURKAS-—Amaranth—Captive Heart—Chimes of the May-Bells—On to the Dance—Swect May 
pease POLK AS.—Beautiful Byes—Bella Bocca—Birds of ‘aradise—Cloudland—Dog Days—Glass in 
‘and—Indian Oe e Favart—Punchinello—Satanic. QUADRILLES.—La Mascotte—Orpheus. 
SCHOTTISCHES.—Goiden Stars—Petit Carnival Galop_—Se vini, WA LTZES AS Club—Autumn 
Days—Ballet—Beautiful Blue Danube—Blue Alsatian ountains—Charming—Do, Re, Mi, Fa—Echo— 
Edith Bell—First Kiss—Frolic of the Frogs—Guards—Illusioni—Love in Arms—Mabel—Olivette—Pavilion— 
Pearls: and Laces—les Pierrots—Portland Fancy—Preference—Ri oletto—St. Elmo—Les_ Sirenes— 
Southern Roses—Twining Fancies—Vacation—Violet—Waltz in A-Flat— Wreath. RONDOS, VARI 
CONS: iE EANSCRIPTION S, ETC.—Flowers of Spring—Grand Parade—Petit Carnival Schote 


Remember “toutains’ 78 Gems of Dance Music. 


eeu ae ean epee Sound with & handsome engraved cover, This is the best collection of dance 








Price, Post-paid, 60 cents. 


Talks with Homely Girls. 





hee ees oe CGE. Beauty, their Preserva- 
When they Lived, an 
Why they are Famous. 
By W. H. Van Orden. 

A volume of condensed biogra- 
phies of the must notable men 
2nd women who Lave lived, from 
the beginning of history to the 
present time; including soldiers, 
statesmen, authors, artists, scien- 
tists and people most prominent 






Frances Smith. 





bathing, the care of the hea 


eages> 
A 


Grace and Beauty 


Address A. L. BURT, Publisher, 162 William St., New York. 





Talks with Homely 
Girls: On Health and 


tion and Cultivation. By 


A manual of advice and in. 
struction upon the general 
ca.e of the health, exercise, 


hair, teeth, hands, foet, an 
the complexion, with chap- 
ters upon dress, manners, 
conversation, and ali topics 
pertaining toa young lady’s 
ppb scone and deportment. 
The twenty chapteis are re- 
ss plete with information on 
of Form, Bathing Exercise, Care of 


Useful and Practical Books for Everybody. 


The National Standard Encyclopedia : A Dic- 
tionary of Literature, the Arts and the Sciences, for Dens 
ular use; containing over 20,000 articles pertaining to 
questions of Agriculture, Anatomy, Architecture, Biog- 
raphy, Botany, Chemistry, Engineering, Geography, Ge- 
ology, EStOD YS Horticulture, Literature, Mechanics, Medi- 
eine, Physiology, Natural History, Mythology and the 
various Arts and Sciences. A book of reference for the 
various departments of h ‘man knowledge. Complete in 
one volume of 700 pages, with over 1,000 illustrations. 
Square 16mo, handsome cloth binding. Price, $1.00. 


What Every One Should Know: A cyclopedia 
of Practical Information, containing complete directions 
for wast and doing over 5,000 things necessary in 
Business, the Trades, the RODE the Home, the Farm and 
the Kitchen, giving in plain language Recipes, Prescrip- 
tions, Medicines, Manufacturing Processes, Trade Secrets, 
Chemical Preparations, Mechanical Appliances, Aid to In- 
jured, Business Information, Law, Home _ Decorations, 
Art Work, Fancy Work, Agriculture, Fruit Culture, Stock 
Raising and hundreds of other useful hints and helps. 
This book tells how to make and do everything needed 
in our daily wants. A very useful book for every-da: 
reference. Square 16mo, 512 pages, handsome cloth bind- 
ing. Price, $1.00. 


The National Standard Dictionary: A pro- 
nouncing lexicon of the English Language, containing 
40,000 words, and illustrated with 700 wood-cuts, to 
which is added an appendix of useful and valuable infor- 
mation, containing a compilation of facts for reference 
on various subjects, being an epitome of matters Histori- 
eal, Political, Statistical, Biographical, Geographical, and 
of general interest, making it a universal hand-book of 
ready reference. Besides being a complete Dictionary 
with 700 illustrations, it contains Concise, Important and 
Correct Articles on the following subjects, viz.: Abbre- 
viations in common use. A full table of Synonyms. This 
table is of the greatest value to those who wouid_ write 
and speak smoothly and correctly. A Biographical Reg- 
ister, containing date of birth and death of the Famous 
Personages of History, Art, Science, Literature, Religion 
and Politics, from the earliest known times to the p-es- 
ent. This info1mation alone is worth the price of the 
book. Also, Foreign Words and Phrases ; American Geo- 
graphical Names ; Sobriquets given to American States, 
etc. ; Tables of Weights and Measures; Tables of Metric 
System ; Marks and Rulesfor Punctuation ; Divisions of 
Time ; Simple Rules tor Spelling ; Use of Capital Let~- 


ters ; Parliamentary Rules and Usages ; Valuable Infor. ~ 


mation for Business Men ; Sizes of Books and Papers ; 
Geographical Statistics ; Census of Cities, ete ; Distance 
Tables ; Coinage Tables; and various other information. 
16mo, 608 pages, handsome cloth binding. Price, 


1.00. 
It is the best low-priced dictionary we have ever seen.— 
Inter-Ocean, Chicago. 


Dr. Danelson’s Counselor, with Recipes: A 
trusty guide for the family. An illustrated book of 720 
panes treating Physiology, Hygiene, Marriage, Medical 

ractice, etc. Describing all known diseases and ail- 
ments, and giving plain prescriptions for their cure, with 

roper directions for home treatment. It describes the 
Best Washes, Liniments, Salves, Plasters, Infusions, Pills, 
Injections, Sprays, Syrups. Tonics, etc. These are valu- 
able to the physician and nurse, making it a manual for 
reference. Cee panes upon Marriage treat the sub- 
ect historically, phi pecpaicaLy and physiologically. 
ixty-seven pages upon Hygiene, or the Preservation of 
Aleaith ;a chapter of inestimable value. Eighty pages are 
devoted to Physiology, giving an accurate and extensive 
description of the wonderful and mysterious working 
of the machinery within ourselves. Five hundred pages 
which follow present Medical Treatment, with Sensible 
and Scientific Methods of Cure. 12mo, 720 pages, hand- 
some cloth binding. Price, $1.50. 

‘The COUNSELOR 1s pure and elevating in its morals, 
and wise and practical in the application of its counsels. 
It can but be a helper in homes following its directions.” 
—Rey. J. V. Ferauson, Pastor M. E. Church, Mohawk, N Y. 

“Tt is a useful book, and must be productive of great 
Rone in the family circle. I am happy toadd it tomy 
ibrary. With gratitude, etc.”—Hon. GzorGe H. HARDIN, 
Justice Supreme Court,S. N. Y. 

“Many chapters are of very great importance. Of the 
advice in the work Ihave formed a very high estimate.” 
—O. H. Trrrany, D.D., Pastor St. Paul’s M. FE. Church, 


N.Y. 

“ The whole book gives evidence of long, patient and 
painstaking toil. I expect to use it frequently as a book 
of reference.’’—Rev, N. R. EvERTS, Pastor Baptist Church, 
Sing Sing, N. Y. 

“Tt impresses me as a most valuable book, and useful to 
every family. A great deal of valuable inf rmation_is 
contained in its pages, etc.”—ALBERT DANKER, D. D., 
“ Grace Rectory,’’ Watertown, N. Y. 


A Handy Classical and Mythological Dic- 
tionary for popular use, with seventy illustrations. By 
H.C. FAULKNER. Itis the design of this volume to_pro- 
vide the ordinary reader with a brief and concise explana- 
tion of the ancient Mythological, Classical, Biographical, 
Historical, and Geographical Allusions most frequently 
met with in English Literature, in art representations of 
Classical Deities and Heroes, in newspaper discussions, 
and in ordinary speech. A hand-book for popular use— 
convenient, comprehensive, clear, concise, correct—and 
written in popular language. Very useful to every one 


who wishes to understand these subjects. 18mo, hand- 
some cloth binding. Price, 50 cents, 

It has in the most condensed form the variousimportant 
facts connected with the various myths, personages and 
pe of ancient mythology.—Commercial Gazette, Cin- 
cinnati. . 

Convenient and valuable for popular use. Illustrated 
and neatly bound in cloth.—Kvening Call, Philadelphia. 

The work deserves praise. Its information is carefully 
condensed. —Evening Telegram, New York. 

It is a pretty little book, SOU One concisely the 
jayne: ae legends of Greece and me.—Times, Brook- 

yn, N.Y. 

This tasteful volume fills the desired purpose.—Prov. 

Journal. 


The Usages of the Best Society: A manual of 
social etiquette. By FrANcEs STEVENS. Nothing is givenin 
this book that has not the sanction of observance by the 
best society. Contains 21 chapters. Introductions and 
Salutations, Visiting Cards and Visiting, Strangers and 
New-comers, Engagements and Weddings, Receptions 
and Debuts, Private Balls and Germans, a Dress and 
Masquerade Balls and Costumes, Opera and Theatre Par- 
ties, Dinner and Dinner Giving, Table Decorations and 
Etiquette, Luncheons, Breakfast and Teas. The Art of 
Entertaining, Letter Writing and Invitations, Musical 
“At Homes” and Garden Parties, Traveling Manners and 
Mourning Etiquette, Wedding and Birthday Anniver- 
saries and Presents, New Year’s Day Receptions, Impor- 
tant General Considerations,Brief Hints for every-day use- 
This book is indispensable to all who wish to obtain the 
most enjoyment from daily intercourse with their fellow 
tae 8mo, handsome cloth binding. Price, 50 cents. 

Will be found useful by all who wish to obtain instruc- 
tion on matters relating to social usage and society.— 
Demorest’s Magazine. 

The book is dignified and free from the puerilities of 
ordinary young ladies’ guides —Call, San Francisco. 

This attractively-bound little volume is a treatise on all 
social ceremonies.—Times, Troy, N. Y. 

Neatly gotten up and attractively bound in cioth.— 
Call, Phila. 


A Handy Dictionary of Synonyms, with which 
are combined the words opposite in meaning. By H.C. 
FAULKNER. For the use of all those who would speak or 
write the English Language fluently and_ correctly. 
With this book at hand any one may readily find a 
suitable word to express their exact meaning and convey 
a thoughtcorrectly. This book 'is invaluable to speakers,. 
writers, authors and the conversationalist. 18mo 
handsome cloth binding. Price 50 cents, 

Will be found of greati value to those who are not ex- 
perienced in speech or with pen.—Zagle, Brooklyn, N. Y. 

Thi book is just whatit purports to be: small, compact 
and easy of reference.—New York Observer. 

Complete, convenient, and could be used to great ad- 
vantage in schools.--Journal of Education, Boston. 


Famo%s People of All Ages: Who they 
were, wh_. they lived, and AS they are famous. By 
W. H. VANORDEN. A volume of condensed biographies 
of the most notable men and women who have lived, 
from the beginning of history to the present time; in- 
eluding soldiers, statesmen, authors, artists, scientists 
and people n_ost prominent in history. For popular use, 
Very convenient and _ useful for every-day reference. 
18mo, handsome cloth binding. Price, 50 cents. 

An excellent hand-book, giving in a compact form 
biographies of the persons in whom the student and 
writer would naturally take most interest.—New York. 
Tribune. 

Deserves a wide Te DERE SLU DC Times. 
ue for the library table.—Jcurnal of Education,. 

‘oston. 


Talks with Homely Girls: On health and 
beauty, their preservation and cultivation. By FRrANcEs. 
M. StH. A manual of advice and instruction upon the 
pool care of the health, exercise, bathing, the care of 

he head, hair, teeth, hands, feet, and the complexion ; 
with chapters upon dress, manners, conversation, and all 
topics pertaining toa young lady’s appearance and de- 
portment. The twenty chapters are replete with informa- 
tion on Grace and Beauty of Form, Bathing, Exercise, 
Care of the Head, Hair, Teeth, Face, Hands, Complexion, 
Carriage of the Body, Dress Deportment, Conversation, 
and General Care of the Health. A very useful book for 
aa lady. 18mo, handsome cloth binding. Price, 
cents. ° 


Boys’ Useful Pastimes: Plensant and_profit- 
able amusement for spare hours. By Pror. ROBERT 
GrirFitH, A. M. This volume comprises chapters on the 
use and care of tools, and detailed instruction by means 
of which boys can make, with their own hands, a large 
number of toys, household ornaments, scientific a i- 
ances, and many prety, amusing and necessary artidies 
for the playground, the home and out of doors. This 
book tells how to make Boats, Steam Engines, Steamers, 
Bob-Sleds, Ice-B>ats, Wind-mills, Aquariums, Hand-Carts, 
Tops, Flags, Photograph Camera, Telephone, eoleaTaD Ds 
Microscope, Kaleidoscope, Steam Acrobats, Traps, Dog 
Houses, Bird Cages. Coops, Dove Cotes, Squirrel Cages, 
Summer Houses, Fences, Fountains, Furniture, Gymna- 
sium, Step Ladders, Trunks, Nets, Wire-Work, Clay 
Modeling, Brass Work, Picture Frames, Electric Batteries, 
aetecerOn ating, Eiectrotyping, Running Mice, Wig-Wags, 
etc. etc. « . 

Described with Over 300 Illustrations. 


Square 16mo, handsome cloth binding. Priee, $1.00. 


These books may be obtained of your bookseller, or they will be sent post-paid on 
receipt of the price by the publisher, A. L. BURT, 162 William St., New York. 
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